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on both cheeks and, changing from German into English,
bade the child follow him to the grand piano to which
had been added the pedal attachment.
Olga allowed Petroff to lift her on to the seat, the
height of which he adjusted until the child declared that
she was comfortable,
Marie watched the virtuoso with amazement. He was
so gentle, so homely, so unaffected, that she could scarce
believe he was the same man who had extinguished the
American's eloquence on the previous day.
Turning to Marie, Petroff asked her what pieces
Olga had learnt by heart.
Marie handed him a leather case containing a large
selection of music, that included a Mozart pianoforte
concerto, adapted by Nina Weber to suit Olga's childish
hands which were exceptionally long-fingered. " Olga
knows all the movements and is accustomed to hearing
the orchestral accompaniment played by Nina on a
second piano," Marie explained. " She also plays by
heart the short pieces of Bach, Schubert, and Schumann
that are in her case."
" Sehrgut, wr wrden mal sehen"* said Petroff.
Marie crept to a seat near the bust of Liszt.    She hoped
that the sight of the well-loved face would give her
strength to sit through the ordeal without betraying
nervousness.                                           .
Petroff first tested Olga's ear by playing notes and
intervals on the upright piano behind the child. Next
came musical dictation. Olga wrote down, without a
single mistake, simple phrases and intervals struck by
the virtuoso. Concurrently with pot-hooks and hangers,
Olga had learnt to write music, for she had evinced a
remarkable gift for improvisation and, with uncanny
ease, had acquired the ability to record her ideas on
paper. TTiere followed the practical test. Olga inter-
preted the solo part of the Mozart concerto while Petroff
i<e Good, we'll soon see,"